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Education: 



Ph.D., State University of New York at Stony Brook,  1976

M.A.,  State University of New York at Stony Brook,  1967

B. A.,  The City College of New York, 1966

M.A.  Thesis:  The Dramatic Art of Edward Albee

Dissertation:  Philip Massinger's The Roman Actor and the Idea of the Play-Within-a-Play.  
Director:  Professor Richard L. Levin 

Honors, Awards, and Grants:

Montclair State University research sabbatical leave (1 semester), Fall 2020.

Townsend Harris Medal for Lifetime Achievement, City College of the City University of New York Alumni Association,  2017
Montclair State University research sabbatical leave (1 year), 2008-09
Montclair State University Research Academy for University Learning. Teaching Fellows Mentor.  2007-08 (inaugural year)

Montclair State University Grant Proposal Writing Grant, Summer 2007

Montclair State University Global Education Center travel grant to present a paper at the World Shakespeare Congress, Brisbane, Australia, July 2006.

Presidential Invited Faculty Lecture, University Day, Montclair State University, March 24, 2004:  “Wonder Woman, or The Female Tragic Hero in English Renaissance Drama.”

Selected participant, Folger Shakespeare Library/ Folger Institute Seminar (“The Making of Shakespeare(s),” Spring Term, 2004 (partial grant).

Inducted into Phi Sigma Phi, the National Honor Society, April 2002 

Short-Term Fellowship, Folger Shakespeare Library, July 1998.


Asian Studies Development Program, East-West Center, Institute for Infusing Asian 


Studies into the Undergraduate Curriculum, University of Hawai’i, July-August 



1997.


NEH Summer Seminar, “Shakespeare and the Native Dramatic Tradition,” Columbia 


University, 1991.

Montclair State College Distinguished Scholar Award, 1990.

Montclair State College Merit Award, 1989.

NEH Summer Seminar, "History and Fiction:  The Example of Shakespeare," Temple 
University, 1984

Junior Fellow, Folger Shakespeare Library Institute of Renaissance and Eighteenth 
Century Studies, 1982

NEH Summer Seminar, "Tragedy," University of California, Berkeley, 1979

Fellow, Southeastern Institute of Medieval and Renaissance Studies, Duke 
University,1978

Special Distinction, Doctoral Qualifying Examination, SUNY-Stony Brook, 1969

Summer Fellowships, SUNY-Stony Brook, 1969, 1971

Teaching Assistantships, SUNY-Stony Brook, 1968-71

University Fellow, Stony Brook University, State University of New York, 1966-68

B.A. with Honors in English, City College, City University of New York, 1966

Professional Experience:

Professor, Montclair State University, 1990-present

Visiting Reader in English Studies, University of Stirling (UK), 1993-94 (sabbatical year)

Associate Professor, Montclair State College, 1982-90

Assistant Professor, Montclair State College, 1978-82

Instructor, Montclair State College, 1972-78

Instructor, Nassau Community College (N.Y.), 1971-72

Courses Taught:

Graduate: Seminar in Comparative Literature: Theories of Tragedy; Shakespeare--Tragedies, Comedies, Histories; Elizabethan and Jacobean Drama; American Drama, Ancient (Greek and Roman) Tragedy, Theoretical Approaches to Literature, Shakespeare for Teachers (graduate/undergraduate seminar); Seminar in Literary Research.
Undergraduate:  Shakespeare--Tragedies and Romances; Comedies and Histories; Shakespeare on Film; Seminar in English Literature: Hamlet; Seminar in Comparative Literature: Tragedy from Aeschylus to Albee; English Drama: Beginnings to 1642; American Drama; Art of Drama; Art of Poetry; Honors I: Great Books and Ideas; Freshman Composition; Introduction to Literature; Basic Composition; “The Pursuits of English” (Intro. to Theory), Advanced Expository Writing, Writing in the Major: the Analytic Essay.
Publications:

Books: 

A Cultural History of Tragedy in the Early Modern Age (edited collection of new essays).  London: Bloomsbury Publishing, 2020. 
Early Modern Prose Fiction: The Cultural Politics of Reading, an edited collection of new essays.  London and New York: Routledge, 2007.
The Female Tragic Hero in Renaissance English Drama: an edited collection of new essays. New York and Basingstoke, UK: Palgrave, 2002.

Tragedy. Co-edited with John Drakakis. Longman Critical Readers series. London: Longman Group Ltd., 1998.


 

Shakespeare’s Festive Tragedy: The Ritual Foundations of Genre.  London and New York: 
Routledge, 1995.
Articles and book chapters: 

“Introduction: Defining the Elephant.” A Cultural History of Tragedy in the Early Modern Age (edited collection of new essays).  London: Bloomsbury Publishing, 2020. 1-13.

“ ‘Who’s There?’ ‘Nay, Answer me. Stand and unfold yourself’: Attending to Students in Diversified Settings.” How and Why We Teach Shakespeare: College Teachers and Directors Share How They Explore the Playwright’s Works with Their Students, ed. Sidney Homan.  London: Routledge, 2019. 171-79.

“Romeo and Juliet: The Critical Backstory.” The Arden Early Modern Drama Study Guide, Ed. Julia Reinhard Lupton.  London: Bloomsbury Publishing, 2016. 19-51. 
“‘And is Old Double Dead?’ Nation and Nostalgia in Henry IV Part 2” Shakespeare Survey 63 (2010): 78-88.

“The oldest hath borne most”: the burdens of aging and the morality of uselessness in King Lear.” Shakespeare and Moral Agency. Ed. Michael D. Bristol.  London: Continuum, 2010. 111-26.

“Pelican Daughters: The Violence of Filial Ingratitude in King Lear.” Shakespeare Jahrbuch 143 (2007): 36-51.

“‘So what?’: Two Postmodern Adaptations of Shakespearean Tragedies.” In Acts of Criticism: Essays in Honor of James P. Lusardi.  Ed. June Schlueter and Paul W. Nelsen. Madison: Fairleigh Dickinson UP, 2006. 175-89.

“Elizabethan and Jacobean Comedy.” Comedy: A Geographic and Historical Guide. Ed. Maurice Charney. Westport, CT: Praeger/Greenwood Press, 2005. 2 vols.  I: 248-62.

“Buying and Selling So(u)les: Marketing Strategies and the Politics of Performance in Julius Caesar,”  Julius Caesar: New Critical Essays, ed. Horst Zander. New York: Garland/Routledge, 2005. 165-79.

“The Ritual Groundwork”  (chapter from Shakespeare’s Festive Tragedy.  Rpt. Shakespearean Criticism 86 (2004): 349-65.

“Shakespeare’s Queen Margaret: Unruly or Unruled?” (with Lisa Scancella Shea). Rpt. Shakespearean Criticism 85 (2004): 49-58. 

“‘There is no world without Verona walls’: The City in Romeo and Juliet.” The Blackwell Companion to Shakespeare’s Works, Vol. I: The Tragedies.  Ed. Richard Dutton and Jean E. Howard. Oxford: Blackwell, 2003. 303-18.

“Mothers from Hell: Medea and the Duchess of Malfi.” Enfers et Délices à la Renaissance, ed. François Laroque and Franck Lessay.  Paris: Presses Sorbonne Nouvelle, 2003.  263-80.

“‘A Woman Dipped in Blood’: The Violent Femmes of The Maid’s Tragedy  and The Changeling.” Women, Violence, and English Renaissance Literature: Essays Honoring Paul Jorgensen. Ed. Linda Woodbridge and Sharon Beehler. Tempe: Medieval and Renaissance Texts and Studies (Arizona Center for Medieval and Renaissance Studies), 2003.  361-78.

“Getting it All Right: Titus Andronicus and Roman History.” Shakespearean Criticism 62 (2002): 284-94. (reprint)

“‘Thou Bleeding Piece of Earth’: The Ritual Ground of Julius Caesar” (1981), rpt. New Casebooks: Julius Caesar, ed. Richard Wilson. Basingstoke and New York: Palgrave, 2002. 128-48. (3rd reprint) 

“Shakespeare’s Queen Margaret: Unruly or Unruled?” (with Lisa Scancella Shea). Henry VI: Critical Essays. Ed. Thomas A. Pendleton. New York: Routledge/ Garland Publishing, 2001.  79-96.

“Folklore and Folk Rituals.” Tudor England: An Encyclopedia. Eds. Arthur F. Kinney, David M. Swain, Eugene Hill, and William Long. New York and London: Garland Publishing, 2001. 263-64.

“Elizabethan Pulp Fiction: The Example of Richard Johnson,” Critical Survey 12:2  (September 2000): 71-87.

“‘Thou Bleeding Piece of Earth’: The Ritual Ground of Julius Caesar” (1981), rpt. in Shakespearean Criticism 50 (2000): 269-80. (2nd reprint) 

“What Portia Knew,” Shakespeare Magazine 2:3 (Fall 1998): 17-19.

“Scattered Corn: Ritual Violation and the Death of Rome in Titus Andronicus” (chapter from Shakespeare’s Festive Tragedy) rpt. in Shakespearean Criticism 32  (1997): 265-75.

“Kings of the Road: My Own Private Idaho and the Traversal of Welles, Shakespeare, and Liminality,” Post Script 17:2 (1998): 26-38 (with Paul Arthur).

“King of the Hill: Ritual and Play in the Shaping of 3 Henry VI.”  In Shakespeare’s English Histories: A Quest for Form and Genre.  Ed. John W. Velz. Binghamton, 
NY: Medieval and Renaissance Texts and Studies, 1996: 31-54.

“Getting it All Right: Titus Andronicus and Roman History,” Shakespeare Quarterly 45: 3 (Fall 1994):  263-79.

“Hamlet’s Hobby-Horse,” Cahiers Élisabéthains 45 (April, 1994): 33-45.

“Shakespeare’s Medieval Husbandry: Cain and Abel,  Richard II, and Brudermord,”  Mediaevalia 18 (1995 [for 1992]): 451-73.


“The Mockery King of Snow: Richard II and the Sacrifice of Ritual.”  In True Rites and Maimed Rites: Ritual and Anti-Ritual in Shakespeare and His Age.   Eds. Linda Woodbridge and Edward Berry. Urbana: Univ. of Illinois Press, 1992: 220-39.

“Magnified and Sanctified: Tiny Alice Reconsidered.”  In Feminist Rereadings of Modern American Drama. Ed. June Schlueter. Madison: Fairleigh Dickinson Univ. Press, 1989: 192-210.

“The Pirandellian Dis-Solution: Six Characters in Suspension.” In Pirandello in America.  Ed. Mario Mignone.  Rome: Bulzoni Editore, 1988: 163-71.

“‘Thou Bleeding Piece of Earth’: The Ritual Ground of Julius Caesar,” Shakespeare Studies 14  (1981): 175-96. Reprinted in Modern Critical Interpretations: William Shakespeare's Julius Caesar. Ed. Harold Bloom. New York: Chelsea House, 1988:  61-78.

 “‘Give o'er the Play’: Closure in Shakespeare's Hamlet and Pirandello's Six Characters in Search of an Author,” Modern Drama  24 (1981): 314-22.

“‘Their Minds Transfigur'd So Together’: Another Cross-Cultural Perspective,” Council on National Literatures/Quarterly World Report, 1 (1978): 4-6.

“The Promise of Arcadia: Nature and the Natural Man in Shakespeare's Comedies,” Shakespeare Encomium. Ed. Anne Paolucci. New York: The City College Papers, I (1964): 113-22 (as Naomi M. Conn).

Papers and Presentations:
“Much ‘If’ in Virtue.” Presented to the SAA Seminar: Shakespeare and Virtue (via Zoom), April 18, 2020

“Identity Crisis: The SAA and Me.” Presented to the seminar: “The SAA, Shakespeare, and Us”

Los Angeles, CA, March 28, 2018.
“Holding out for a hero till the end of the night: Shakespeare’s vexing tragedy.” Presented to the SAA Seminar: Beyond Shakespeare’s Genres, Atlanta, GA, April 2017
"With Age and Envy Grown Into a Hoop": Shakespeare responds to ageism in The Tempest. Presented to the SAA Seminar: “Performing Disability in early Modern England,” New Orleans, LA, April 2016.
Program notes and audience talkback session, Philip Massinger’s The Roman Actor (1626), at the Red Bull Theater (NYC), February 15, 2016.
“Unless…”  (Prospero, Gonzalo, and the Shakespearean Monument) significantly revised and expanded, invited presentation, the Columbia University Seminar on Shakespeare, March 13, 2015. Reprised for the Medieval and Early Modern Studies Seminar, Montclair State University, September 2016.
Reading (Between) the Lines: Shakespeare’s Old Ladies; reprised with added material and presented in concert with Academy Award winner Estelle Parsons, at The Lambs Club, New York City, April 13, 2015.

Reprised: Reading (Between) the Lines: Shakespeare’s Old Ladies.  Renaissance Society of America, 61st Annual Meeting, Berlin, Germany.  March 26-28, 2015
“Unless…”  (Prospero, Gonzalo, and the Shakespearean Monument).  Presented to the International Shakespeare Association meeting, Stratford-upon-Avon, UK; August  5, 2014.
“What she fear’d to look on”: Othello’s Old Black Ram.  Presented to the Shakespeare Association of America Seminar on “Shakespeare without Africans: Staging Blackness in the Early Modern Theater. St. Louis, MO, April 11, 2014.

“What Portia Knew.”  Keynote presentation, 2013 Annual Shakespeare Colloquium—Julius Caesar, Fairleigh Dickinson University College at Florham/Madison.  November 19, 2013. (Reprised, with additions); New York Public Library.  April 24, 2014.  

Timon on the Beach: “Seek not my name.”
Presented to the Shakespeare Association of America Seminar on Anti-Social Shakespeare/The Early Modern Anti-Social) , Toronto, Canada, March 27, 2013.
Reading (Between) the Lines: Shakespeare’s Old Ladies.  Invited lecture, Department of English, City College of New York/CUNY.  October 11, 2012.

(Reprised: California State University Shakespeare Symposium, Fullerton.  Keynote Address. November 17, 2012.  
Chair,  seminar on Performing Age in Early Modern Drama, Shakespeare Association of America annual meeting, Boston, April 2012. Invited to organize, convene, and chair this seminar consisting of 15 colleagues and advanced graduate students; the work of organizing began in October and continued through the conference in April.  The invitation came from the executive director of the SAA in recognition of my current and continuing research project on representations of old age in Shakespeare’s work.
“The Tainted Wether.” Seminar on Shakespeare’s Romantic Comedies: Uses, Adaptations, and Appropriations, led by Kent Cartwright (University of Maryland,) and Fernando Cioni (University of Florence, Italy). International Shakespeare Association World Shakespeare Congress, Prague, Czech Republic, July 17-23, 2011

“Reading (Between) the Lines: Shakespeare’s Old Ladies,” with Estelle Parsons performing. 
New York Public Library, April 14, 
2011. Expanded version presented to the Society for 
the Study of Women in the Renaissance, CUNY Graduate Center, September 22, 2011.

“Shakespeare’s Old-Girl Groups“  Seminar paper, Shakespeare Association of America 
Seminar: The Politics 
of Female Alliance. Bellevue, WA. April 6-10, 2011.

 “Age is Unnecessary”: Shakespeare’s King Lear and the morality of old age. Presented 
at the New York Public Library, Mid-Manhattan Branch, April 29, 2010.

“Senex in Venice: Sophocles to Shakespeare.” Panel on “Hellenizing the Renaissance,” Renaissance Society of America conference, Venice, Italy, April 9, 2010.

“Bare Ruin’d Choirs”: The poet faces (and bodies) old age in the sonnets. Seminar paper; Shakespeare Association of America, Chicago, April 1-3, 2010

“The Wolf/Man’s Lament: King Lear and Howling.” Presented to the Hudson Strode Certificate Program in Renaissance Studies, University of Alabama, Tuscaloosa, March 9, 2010  (Invited guest lecture), and again (invited) to the Honors Student Organization, Montclair State University, April 20, 2010.

“Howl, Howl, Howl!, or The Geezer’s Lament.” Presented to the seminar on “Shakespearean Keening: Dramatic Uses of Poetic Complaint. Shakespeare Association of America, April, 2009.

“The Wolf/Man’s Lament: King Lear and Howling.” Presented to the Early Modern Interdisciplinary Group, CUNY, February 27, 2009  (Invited guest lecture)

“Time’s Doting Chronicles” (4.4.126)— Geezers, Politics, and Nostalgia.“  Colloquium on Shakespeare and History, Fairleigh Dickinson University, Madison, NJ, October 20, 2007.

“Time’s Doting Chronicles” (4.4.126)— Geezers, Politics, and Nostalgia in 2H4,” delivered to the annual Shakespeare Association of America seminar on Shakespeare and the Question of Time, San Diego, CA, April 2007.

“Howl, Howl, Howl!“ International Shakespeare Conference Seminar on “Shakespeare and Action,” Stratford-upon-Avon, August  9, 2006

“Pelican Daughters:  The Violence of Filial Ingratitude in King Lear.”  Shakespeare’s  Globe Theatre, Bankside, Southwark, London, Symposium on Shakespeare: Violence and Terror. August 5, 2006. 

“Pelican Daughters:  The Violence of Filial Ingratitude in King Lear.” Delivered in the panel on Shakespeare and Violence, World Shakespeare Congress, Brisbane, Australia, July 17, 2006.

Plenary address:  “Pelican Daughters:  The Violence of Filial Ingratitude in King Lear.”  Delivered to the Deutsche Shakespeare-Gesellschaft, Gewalt und Terror bei Shakespeare; Shakespeare-Tage.  Weimar, Germany, April 22, 2006

“A World Elsewhere: Coriolanus and the Invention of the Dramatic Romance (A Hypothesis),” delivered to the annual Shakespeare Association of America seminar on Shakespeare and the Meanings of Romance, Bermuda, March, 2005.
“St. George Contemplating his Navel: Self-consciousness in England’s National Icon and Patron Saint.”  Conference on Interiority in Early Modern England, 1500-1700. Saint Mary’s University, Halifax, Nova Scotia, October 15-16, 2004.
Respondent, “Marriage, Mourning, and Murder: Ways of Silencing Women in Shakespeare.”  Renaissance Society of America, New York, NY, April 3, 2004.
“King of the Hill: Ritual and Play in  3 Henry VI.” Presented in the panel on Games and Game-Playing in Early Modern Literature and Culture, at the Group for Early Modern Cultural Studies Conference, Tampa, FL, November 15, 2002.

“Make her laugh at that: Penny Marshall’s Renaissance Man.” Presented to the seminar on ”Shakespeare and laughter on film and television” at The Shakespeare Institute, Stratford-upon-Avon, England, August 18-23, 2002.

“See changes/ She-changes: Two Postmodern adaptations of Shakespearean Tragedies.” Presented to the Seminar: “Shakespearean Adaptation: The Latest Word.” Shakespeare Association of America, Minneapolis, MN, March 21-24, 2002.

“‘Stop My House’s Ears’: Windows of Danger and Opportunity in Early Modern Drama.” Presented to the Group for Early Modern Cultural Studies conference, Philadelphia, PA, November 16, 2001.

“Mothers from Hell: Medea and the Duchess of Malfi.” Presented at Colloque IRIS (Imaginaire, Représentations, Idéologies, Sociéte): “L’enfer et Délices a la Renaissance,” Institut du Monde Anglophone, Université de Paris III—Sorbonne. June 21-23, 2001. 

“Buying and Selling So(u)les: Marketing Strategies and the Politics of Performance in Julius Caesar.” Presented to the seminar on Shakespeare and the Graeco-Roman World at the World Shakespeare Congress, Valencia, Spain, April 18-23, 2001.

 “Mother’s Day: Seneca’s Medea and Webster’s Duchess of Malfi.” Presented to the seminar on “The Politics of Motherhood in Early Modern England” at the 5th  
European Society for the Study of English (ESSE 5) meeting, Helsinki, Finland, 
August 26, 2000.

“Looking Forward: Future Prospects for Gender Studies in Renaissance English 
Literature.” Presented to the seminar on ”Gender 2000” at The Shakespeare 
Institute, Stratford-upon-Avon, England, July 29, 2000.

“‘A Woman Dipped in Blood’: The Violent Femmes of The Maid’s Tragedy  and The Changeling.” Presented to the New Jersey Shakespeare Festival Colloquium, Madison, NJ, July 22, 2000.

“Homeward (Un)bound: Domestic Interventions in King Lear and Macbeth.” Presented to the Graduate English Colloquium, Drew University, April 18, 2000.

“Elizabethan Pulp Fiction: The Example of Richard Johnson.” Renaissance Society of America (“Florence 2000”) meeting, Florence, Italy, March 23, 2000.

“Reading for Pleasure, Working in Print: Elizabeth Burbie, Publisher and Bookseller” Presented at the annual MLA meeting, Chicago, December 1999, in the Special Session on “Valuing Women’s Work in Early Modern English Studies.”

“Romeo and Juliet: Whose Wedding Is This, Anyway?” The Annual Shakespeare 
Colloquium at Fairleigh Dickinson University, October 30, 1999.

“Elizabethan Pulp Fiction: The Example of Richard Johnson.” Shakespeare Association of America Seminar on “Reading and the Consumption of Literature in Early Modern England.” San Francisco, CA, April 3, 1999.

“What Ho’? The Bawd as Entrepreneur in Shakespeare and His Contemporaries,” 
International Shakespeare Conference seminar on Critical Genealogies, The 
Shakespeare Institute, Stratford-upon-Avon, England, August 1998. Also 
presented in revised format to the Group for Early Modern Cultural Studies 
conference at Newport, RI, November 1998.

Presentation on “Competing Editions of the Complete Works of Shakespeare: Bevington, 
Norton, Riverside.” Columbia University Seminar on Shakespeare, April 3, 1998.

“‘A lass unparalleled’: Cleopatra as Tragic Hero,” Shakespeare Association of America meeting-seminar on “Servants and Friends: Considering Female Hierarchies / Female Relationships,” Washington, DC, March 1997.

“Mother’s Day: Seneca’s Medea and Webster’s Duchess of Malfi,” International 
Shakespeare Conference seminar on Intertextuality, The Shakespeare Institute, 
Stratford-upon-Avon, England, August 1996.

“Early Modern England and Post-Modern Portland: Shakespeare and My Own Private Idaho,” keynote address, “Shakespeare at Kalamazoo” session at the 30th International Congress on Medieval Studies, Western Michigan University, May 5, 1995.


“‘I would I had thy inches’: Cleopatra Measures Up,” Shakespeare Association of America meeting-seminar on “Shakespeare’s Cleopatras,” Chicago, IL, March 25, 1995.

“WonderWoman: First Draft of a Discourse of the Female Tragic Hero,” International Shakespeare Conference seminar on “Feminisms,” The Shakespeare Institute, Stratford-upon-Avon, England, August 1994.

“Homeward (Un)bound: Domestic Interventions in King Lear and Macbeth.” Society for Renaissance  Studies (Scotland) Conference on Shakespeare in the 1990s, St. Andrews University (Scotland), May 14, 1994, and the Shakespeare Association of America meeting-seminar on “Domestic Interventions,” Albuquerque, NM, April, 1994.

“‘How to Prevent the Fiend and to Kill Vermin’: Ritualizing the Body in Shakespearean Tragedy,”  “Foreign Body” Seminar, Department of English Studies, University of Stirling (Scotland), October 14, 1993.

“Hamlet’s Hobby Horse,” International Shakespeare Conference seminar on “Shakespeare and Folklore,” The Shakespeare Institute,  Stratford-upon-Avon, England, August, 1992.

“The Medieval Roots of Shakespearean Tragedy: the Cain and Abel Plays, Brudermord,  Richard II, and Hamlet. The Medieval Institute, Western Michigan University, Kalamazoo, MI, May, 1992.

“Scattered Corn: Ritual Violation and the Death of Rome in Titus Andronicus,” Shakespeare Association of America meeting-seminar on “Tragedy and Death,” Kansas City, MO, April, 1992.

“Shakespeare and the Making of Cultural Meaning,” International Shakespeare Association World Congress, Tokyo, Japan, August 1991.

“Maimed Rites in Hamlet.” Shakespeare Association of America meeting-seminar on “Distinction,” Vancouver, B.C., March 1991.

War Games: Playing for Blood in Henry V.”  Shakespeare  Association of America meeting-seminar on Ludic Elements in the Plays of Shakespeare and his Contemporaries, Philadelphia, PA, April,1990.

“3 Henry VI:  King of the Hill,” Shakespeare Association of America meeting-seminar on the Henry VI  plays, Austin, TX, April,  1989.

“Critical Thinking: The Example of Hamlet,” New Jersey Department of Higher Education Conference on Curriculum, Stockton State College (NJ), April 9, 1988.

 “‘In Double Trust’: Primitivism and Civilization in Macbeth and King Lear”(revised), Columbia University Seminar on Shakespeare, April 24, 1987.

“The Mockery King of Snow: Richard II and the Sacrifice of Ritual,” Shakespeare Association of America meeting-seminar on Shakespeare and Elizabethan Ritual, Seattle, April, 1987.

“The Pirandellian Dis-Solution: Six Characters in Suspension,” International Symposium 
on Pirandello, Long Island Center for Italian Studies, SUNY--Stony Brook, October 31, 1986. 

.

“‘Chaste, Silent, and Obedient’--Not Even Then:  Medieval Women as Writers,”  MSC Women's Center, October 15, 1986.

“Bread and Circuses: Coriolanus and St. George” (revised).  Shakespeare Association of America meeting-seminar: "Carnival and the Carnivalesque in Shakespeare's Plays," Montreal, April, 1986.

“‘In Double Trust’: Primitivism and Civilization in Macbeth and King Lear” (revised).  Mid-Hudson MLA, Poughkeepsie, NY, December, 1985, and at the Shakespeare Association of America meeting-seminar:  “The Roots of Shakespearean Tragedy,” Nashville, April, 1985.

 “Putting Twelfth Night in Perspectives,” Shakespeare Association of America meeting-seminar:  “Psychological Approaches to Twelfth Night,” Boston, April, 1984.

“Bread and Circuses: Coriolanus and St. George,” Folger Library Colloquium, Folger Institute of Renaissance and Eighteenth Century Studies, May, 1982.

 “Big O, little o: The Language of Othello's Mind,” American Shakespeare Theater, Stratford, CT, August, 1981.

“Shakespeare and Pirandello,” Pirandello Society, Modern Language Association meeting, Houston, 1980.

“The Shattered Mirror:  Massinger's Roman Actor and the Play-Within-a-Play,” Conference on Patristic, Medieval, and Renaissance Studies, Villanova University, September, 1980.

“Myth and Ritual in Julius Caesar,” Conference on Patristic, Medieval, and Renaissance Studies, Villanova University, September, 1979.

Discussant, Panel on "Cross-Cultural Perspectives," Council on National Literatures, Modern Language Association meeting, Chicago, 1977.

Book Reviews:

The Myth of Rome in Shakespeare and his Contemporaries. By Warren Chernaik.  Cambridge, New York: Cambridge University Press, 2011.   Shakespeare Quarterly  (Fall 2015): 353-55.
Constituting Old Age in Early Modern English Literature from Queen Elizabeth to King Lear.  By Christopher Martin. Amherst and Boston: University of Massachusetts Press, 2012. Shakespeare Studies 42 (2014): 274-80.
Religion and Revelry in Shakespeare’s Festive World, by Phebe Jensen. Cambridge and New York: Cambridge University Press, 2008.  Renaissance Quarterly 62.4 (Winter 2009): 1376-77.

The Cambridge Companion to Shakespearean Tragedy. Ed.  Claire McEachern.  Cambridge (UK): Cambridge Univ. Press, 2002.  Shakespeare Quarterly 55.3 (Fall 2004): 330-31.

Reading Popular Romance in Early Modern England, by Lori Humphrey Newcomb.  New York: Columbia Univ. Press, 2002.  Shakespeare Studies 32 (2004): 402-08.

The Politics of Carnival: Festive Misrule in Medieval England, by Chris Humphrey. Manchester and New York: Manchester Univ. Press, 2001.  Comparative Drama 37.2  (Summer 2003): 229-33.

The Romance of the New World: Gender and the Literary Formations of English Colonialism, by Joan Pong Linton. Cambridge: Cambridge Univ. Press, 1998. Medieval and Renaissance Drama in England 15 (2002): 306-12.

Shakespeare’s Tragic Imagination, by Nicholas Grene. New York: St. Martin’s Press, 1998. Medieval and Renaissance Drama in England 13 (2001): 270-77. 

Roman Shakespeare: Warriors, Wounds, and Women, by Coppélia Kahn. London and New York: Routledge, 1997. Shakespeare Quarterly 50 (Winter 1999): 522-25. 


Breaking Boundaries: Politics and Play in the Drama of Shakespeare and His Contemporaries, by Molly Smith. Aldershot (UK) and Brookfield, VT: Ashgate Publishing Company, 1998. Shakespeare Bulletin 17:3 (Summer 1999): 43-44.

The Yoke of Love: Prophetic Riddles and the Merchant of Venice, by Avraham Oz. Newark: Univ. of Delaware Press, 1995.  Shakespeare Quarterly  49:3 (1998): 331-33.

Mock Kings in Medieval Society and Renaissance Drama, by Sandra Billington. Oxford: Clarendon Press, 1991.  Medieval and Renaissance Drama in England 7 (1995): 373-78.

Stages of History: Shakespeare’s English Chronicles, by Phyllis Rackin. Ithaca: Cornell University Press, 1990.  Shakespeare Bulletin 10 (Fall, 1992): 44-45.

Carnival and Theater: Plebeian Culture and the Structure of Authority in Renaissance England, by Michael D. Bristol. London: Methuen, 1985. Shakespeare Studies 20 (1988): 288-93.

The Absent One: Mourning Ritual, Tragedy, and the Performance of Ambivalence, by Susan L. Cole.  Pennsylvania State University Press, 1985.  Shakespeare Bulletin 4 (Sept./Oct., 1986): 29-30.

Professional Activities:
Advisory Board, Shakespeare Bulletin. 2020-present.
Editorial Board, Shakespeare Bulletin, 1989-2020.

Trustee, Shakespeare Association of America, 3-year term from 2002-2005. Chair, Nominating Committee, 2005: Chair, Special Session/Anonymous Submissions Selection Committee; 2003; Member, Graduate Student Travel Grant Committee, 2007.

Co-Chair of the Executive Board and of the Columbia University Seminar on Shakespeare, term from 2000-02.

Member, Executive Board, Columbia University Seminar on Shakespeare, 2000-2018.

Associate Member, Columbia University Seminar on Shakespeare, 1982-present.

External Examiner, Ph.D. dissertation, Emily M. Sugerman, “Of the Last Verses in the Book: Old Age, Caregiving, and Early Modern Literature.  University of Western Ontario, August, 2016.

Presenter, “10 Things to Love About Shakespeare - in Two Parts.” Teachers-as-Scholars workshop sponsored by the Woodrow Wilson Foundation for area high-school teachers, organized by the Montclair State University Network for Educational Renewal (MSUNER), in the Center of Pedagogy, Montclair State University.  a two-day seminar for area school- teachers, designed to renew their interest in research and discovery. 2006, 2009, 2012, 2015, 2017.  (Title changed to “Shakespeare for Teachers/Teaching Shakespeare” in 2017.)
Manuscript Review,   “Age is Unnecessary: King Lear, Geronticide, and the Duty to Die.” Renaissance Drama. November 8, 2020.
Manuscript Review requested for jacket blurb:  Shakespeare’s Roman Plays, by Paul Innes. London: Palgrave Macmillan, Forthcoming July 2015.  April 5, 2015

Manuscript Review: “Be free, and fare thou well”: Staging Ariel’s Liberation (30 pp.) for Shakespeare Bulletin (double-blind), January 4, 2015.
Book Proposal Review:  The Routledge anthology of early modern drama, by Jeremy Lopez, University of Toronto.  (Revised; Second reading).  January 30, 2015.
Ms. Review, “Whose Tragedy Is This, Anyway?: Comic Structure in Hamlet. (32 pp.) Modern Philology. January 2012.
Ms. Review, “What’s Hecuba to Shakespeare?” (52 pp. )Renaissance Quarterly. December 2011
Ms. review, Cristina Léon Alfar, “An essence that’s not seen” or “an odious, damned

lie” Competing Narratives in Othello. 52 pp essay; second reading.

Referee, full article (blind): “Dido, Genetrix: Maternal Destruction and Creation in Marlowe’s Dido Queen of Carthage”” for Early Modern Women‘s Studies (EMWJ), November 2, 2010.
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